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ACRYLIC 
Achieving Realism With Acrylic Washes, 


on Alan Bateman, by Linda S. Price, June, 


pp. 18-23. 

Methods & Materials: Experimenting 
With Acrylics, Sept., pp. 18-22. 

The Watercolor Page: Changes in Life, 
Changes in Art, by Marcia Wegman, 
Oct., pp. 

Learning the ene of Acrylics, on 
Clark G. Mitchell, by Douglas M. 
Baughman, Oct., pp. 36-41. 


ART HISTORY 

Looking at Paintings: Chardin’s Elevation 
of the Everyday, by Terry Sullivan, Feb., 
pp. 20-27, 73-75. 

The Tile Club and the Development of 
Plein Air Painting in America, by 
Ronald G. Pisano, April, pp. 54-61, 81-82 

The Works of Charles Sheeler, by Joyce 
Carol Oates, May, pp. 46-53, 80. 

The Baltimore Realists, by Peggy Grant, 
June, pp. 46-53. 

Bonnard and the Colors of Memory, by 
Joseph C. Skrapits, Nov., pp. 36-43, 72. 


BUSINESS 

Make Money With One-Day Workshops, 
by Alan Bamberger, June, pp. 68-70. 

Signing Your First Licensing Deal, by 
Karen Raugust, July, pp. 64-70. 

Methods & Materials: From Paintings to 
Profit, Nov., pp. 14-20. 

Nuts & Bolts: Using Computers to 
Organize Your Art Business, by Helen 
Cantrell, Nov., pp. 56-62. 


COLORED PENCIL 

Miniature Pleasures With Colored 
Pencils, by Ralph Romano, Feb., 
pp. 50-53. 


Bright Lights, Big Signs, on Charles Biddle, 


by Donald Miller, Aug., pp. 44-49. 


DRAWING 

Rendering Forces of Nature, on Jane Culp, 
by E. Lynne Moss, Jan., pp. 32-36. 

The Head Study, by Vincent S. 
Chiaramonte, March, pp. 40-46. 

Drawing From Life, on Sigmund Abeles, 
by M. Stephen Doherty, Oct., pp. 46-51. 

Drawing on the Funny Side of the Brain, 
on Christopher Hart, by Karen Stanger 
Johnston, Oct., pp. 52-57, 78, 80. 


FIGURES 

Embodied Fictions, by Jeffrey Carr, Sept., 
pp. 24-33, 78-79 

Drawing From Life, on Sigmund Abeles, 
by M. Stephen Doherty, Oct., pp. 46-51. 


DECEMBER 199% 


The Pastel Page: Feminist Statements, on 
Helen J. Vaughn, Nov., pp. 32-35. 
Painterly Patterns, on Derek Buckner, 
by E. Lynne Moss, Nov., pp. 48-53, 74. 


LANDSCAPE 

Light, Color, & Life, on Anthony Watkins, 
by James A. Metcalfe, Jan., pp. 50-55. 

Rendering Forces of Nature, on Jane Culp, 
by E. Lynne Moss, Jan., pp. 32-36. 

The Pastel Page: Night Landscapes, 
by Anne Marie Fleming, March, 
pp. 32-35, 102. 

The Pastel Page: How to Focus When 
Painting on Location, by Glenna 
Hartmann, April, pp. 42-47. 

The Metaphor of an Ordinary Place, 
on Rob Evans, by M. Stephen Doherty, 
May, pp. 38-45. 

The Art of Design, on Mark Leithauser, 
by E. Lynne Moss, May, pp. 26-33. 

Art Out of Bounds: The Evanescent 
Colors of Newfoundland Icebergs, by 
Joseph Szarek, May, pp. 72-77. 

The Pastel Page: Floral Landscapes, 
by June Cary, June, pp. 24-27. 

Visionary Landscapes, on Tom Uttech, 
by John Arthur, July, pp. 18-23. 

The Pastel Page: Dramatic Landscapes 
From Three-Value Drawings, by 
Pauline R. Bonvillain, July, pp. 24-27. 

City of Vapor: Capturing the Transitory 
Reality of Los Angeles, by Terrence 
Rogers, July, pp. 28-37, 72-73. 

Methods & Materials: Bringing 
Landscapes Down to Size, by 
Christopher Willard, Aug., pp. 14-18. 

6 Colors + White, on John O. - Encinias, by 
Peggy Arenz, Aug., pp. 

Techniques for Winning halla on 
Michael Godfrey, by Linda Gosman, 
Sept., pp. 50-55. 

Out of the Mist: A Selection of California 
Impressionists, on Kevin Macpherson, 
by Linda S. Price, Oct., pp. 24-31, 82-83. 


MISCELLANEOUS 

Nuts & Bolts: A Pastel Convention 
Like No Other, by Bonnie Iris, Feb., 
pp. 64-68. 

Methods & Materials: Where Artists Get 
Their Ideas, by Christopher Willard, 
April, pp. 10-15. 

Nuts & Bolts: Plein Air Painters’ 
Societies, April, pp. 66-72. 

Nuts & Bolts: An Economical Solution to 
Framing Oils, by William H. Hays, May, 
pp. 62-70. 

Methods & Materials: On the Internet, 
by Christopher Willard, June, pp. 10-13. 











Nuts & Bolts: Comfort ane Artists’ 
Fellowship, June, pp. 64-66. 

Methods & Materials: How to Stretch a 
Canvas, by Christopher Willard, July, pp. 
14-16. 

Nuts & Bolts: The Water Street Atelier 
and Other Centers of Classical 
Instruction, by M. Stephen Doherty, 
Aug., pp. 68-72. 

Nuts & Bolts: Composition 101, by John 
R. Koser, Sept., pp. 62-69, 81-82. 

Nuts & Bolts: A Grassroots Gallery, 
by Terry Sullivan, Sept., pp. 72-76. 

Nuts & Bolts: How to Mix and Paint Flesh 
Tones, on Kirk Miller, Oct., pp. 68-69. 

Nuts & Bolts: Polymer Clay: A New and 
Versatile Medium, by Linda Bernstein, 
Oct., 72, 74. 


MIXED MEDIA 

Visual Effects With Glazes of Egg-Oil 
Emulsion, by Bruce Kaminski, Feb., 
pp. 28-33, 71-72. 

The Watercolor Page: Making a 
Meaningful Transition, by Donna 
Watson, May, pp. 34-37. 

The Watercolor Page: The Crossover 
Between Watercolor, Egg Tempera, 
and Oil, by Andrew Gordon Moore, 
June, pp. 42-45. 

The Watercolor Page: Changes in Life, 
Changes in Art, by Marcia Wegman, 
Oct., pp. 32-35. 


OIL 

Floating Peppers and Standing Maids, 
on Otto Duecker, by Peggy Arenz, 

Jan., pp. 20-27, 71-72. 

Dog Tales: The Monty Paintings, 
on Jane Sutherland, by Terry Sullivan, 
Jan., pp. 44-49, 73-75. 

Light, Color & Life, on Anthony Watkins, 
by James A. Metcalfe, Jan., pp. 50-55. 

Nuts & Bolts: How to Get Started 
Painting on Copper, by Andrew S. 
Conklin, Jan., pp. 62-68. 

Systematic Approaches to Oil Painting, 
by Michael Chelich, Feb., pp. 38-45, 75. 

Exposed Lines and Sun-Filled Colors, on 
Dinah Maxwell Smith, by Karen Frankel, 
March, pp. 26-31. 

Composing With Shovel and Brush, on 
Timothy Easton, by M. Stephen Doherty, 
March, pp. 48-55. 

Methods & Materials: Water-Soluble Oils, 
by Christopher Willard, May, pp. 16-22. 

Directional Forces: An Artist’s Secret 
Weapon, on Cynthia Grilli, by Terry 
Sullivan, June, pp. 

Practicing What She Teaches, on Virginia 
Rodecker Jarboe, by Peggy Arenz, June, 
pp. 34-41, 74. 


The Baltimore Realists, by Peggy Grant, 


June, pp. 46-53. 
A Conversation With Harold Rotenberg, 
by Charles Movalli, June, pp. 54-59. 


Visionary Landscapes, on Tom Uttech, 
by John Arthur, July, pp. 18-23. 


Closing in on a Strong Painting, on 
Gregory Hull, by M. Stephen Doherty, 
July, pp. 38-43, 73-74. , 

The Fragrance of Color, on Sharon Burkett 
Kaiser, by M. Stephen Doherty, July, pp. 
50-55. 

Academic Achievement, on Jacob Collins, 
by M. Stephen Doherty, Aug., pp. 20-27, 
73. 

Still Lifes of Success, on Robin Anderson, 
by E. Lynne Moss, Aug., pp. 32-37, 73-75. 

6 Colors + White, on John O. Encinias, 
by Peggy Arenz, Aug., pp. 52-55. 

Embodied Fictions, by Jeffrey Carr, Sept., 
pp. 24-33, 78-79. 

Still Lifes of the Real and the Imaginary, 
by Shelley Feinerman, Sept., pp. 40-45. 

Techniques for Winning Landscapes, 
on Michael Godfrey, by Linda Gosman, 
Sept., pp. 50-55. 

Painterly Patterns, on Derek Buckner, 
by E. Lynne Moss, Nov., pp. 48-53, 74. 


PASTEL 

The Pastel Page: Perfect Values for 
Pastels, by Timothy Parks, Jan., 
pp. 38-43. 

The Pastel Page: Painting on Printmaking 
Paper, on Jan Myers, by Douglas M. 
Baughman, Feb., pp. 46-49. 

The Pastel Page: Night Landscapes, 
by Anne Marie Fleming, March, 
pp. 32-35, 102. 

Nuts & Bolts: Portrait Commissions From 
Start to Finish, by Andrew Manry 
Kenyon, March, pp. 64-72. 

The Pastel Page: How to Focus When 
Painting on Location, by Glenna 
Hartmann, April, pp. 42-47. 

The Pastel Page: From the Inside Out, 
by David Lawton, May, pp. 54-57. 

The Pastel Page: Floral Landscapes, 
by June Cary, June, pp. 24-27. 

The Pastel Page: Dramatic Landscapes 
From Three-Value Drawings, by 
Pauline R. Bonvillain, July, pp. 24-27. 

The Pastel Page: The Splendor of Linen, 
by Jack Pardue, Aug., pp. 38-43. 

The Pastel Page: Weaving Color With 
Crosshatching, on Christina Debarry, 
by Bill Creevy, Sept., pp. 46-49, 80. 

The Pastel Page: Purity of Tone in Chalk 
and Oil Pastel, by Mari Hulick, Oct., 
pp. 42-45. 

The Pastel Page: Feminist Statements, 
on Helen J. Vaughn, by M. Stephen 
Doherty, Nov., pp. : 


PORTRAITURE 

The Head Study, by Vincent S. 
Chiaramonte, March, pp. 40-46. 

Nuts & Bolts: Portrait Commissions From 
Start to Finish, by Andrew Manry 
Kenyon, March, pp. 64-72. 


Nuts & Bolts: How to Avoid Problems in 
Painting Commissioned Portraits, by 
Jeffrey Martin, Nov., pp. 64-71. 


PRINTMAKING 

Methods & Materials: Making Monotypes 
Without a Press, by Christopher 
Willard, March, pp. 18-25. 

Rick Dula’s “Street Scene” Lithographs, 
by Julia Ayres, Aug., pp. 56-59. 


STILL LIFE 

Looking at Paintings: Chardin’s Elevation 
of the Everyday, by Terry Sullivan, Feb., 
pp. 20-27, 73-75. 

Miniature Pleasures With Colored 
Pencils, by Ralph Romano, Feb., 
pp. 50-53. 

The Art of Design, on Mark Leithauser, 
by E. Lynne Moss, May, pp. 26-33. 

The Fragrance of Color, on Sharon Burkett 
Kaiser, by M. Stephen Doherty, July, pp. 
50-55. 

Still Lifes of Success, on Robin Anderson, 
by E. Lynne Moss, Aug., pp. 32-37, 73-75. 

Still Lifes of the Real and the Imaginary, 
by Shelley Feinerman, Sept., pp. 40-45. 


TECHNICAL 

Methods & Materials: Combining 
Materials, by Christopher Willard, 
Jan., pp. 12-16. 

Methods & Materials: How to Use 
Complementary Colors, by Christopher 
Willard, Feb., pp. 14-19. 


TRAVEL 

On Tour in Normandy, by M. Stephen 
Doherty, April, pp. 17-22. 

Special Effects: One Painter’s Experience 
in Normandy, by Joseph C. Skrapits, 
April, pp. 33-41, 80-81. 


WATERCOLOR 

The Watercolor Page: Watercolor 
Sketching on the Move, by Shirley 
Zampelli Sturtz-Davis, Jan., pp. 28-31. 

The Watercolor Page: Portraits of Life, 
by Jean Kalin, Feb., pp. 34-37. 

The Watercolor Page: A Personal Color 
Theory for Dynamic Watercolors, 
by Karen J. Pecora, March, pp. 36-39. 

The Watercolor Page: Watermedia 
Research and Documentation, April, 
pp. 48-53. 

The Watercolor Page: Triads That 
Balance Colors & Values, by Sylvia D. 
Miller, July, pp. 44-49. 

The Watercolor Page: Maximizing 
Opposites, by Bonnie Mostert, Aug., 
pp. 28-31, 73. 

The Watercolor Page: Enhancing 
Watercolors With Airbrushing, by Kirk 
Lybecker, Sept., pp. 34-39, 79-80. 

The Watercolor Page: Photo Realism 
in a Small Town by Joseph Russ, 

Nov., pp. 44-47. 
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